ATTILA KONNYU

Critical Dossier

Critical and Curatorial Texts (Full Version)

A selection of curatorial and art historical essays examining the work of Attila
Konnyu within the broader context of contemporary abstract painting and
contemplative visual practice.

Curatorial Essay

Attila Konnyu approaches abstraction as a disciplined investigation of structure, space,
and perception. Rather than using abstraction as a stylistic gesture, he constructs
visual systems in which form, rhythm, and tension are carefully balanced.

His paintings and spatial works do not depict external narratives. Instead, they focus
on how we see and experience space. Composition unfolds through measured
relationships between color, surface, and scale, creating environments in which
stability and instability coexist.

Konnyu’s work is informed by philosophical traditions that understand space as active
rather than empty. This influence appears not as illustration, but as restraint and
precision. Emptiness functions as structure. Interval becomes tension. Color operates
as force rather than decoration.

Large scale works intensify this experience. They do not seek spectacle, but
immersion, inviting the viewer to become aware of their own physical presence in



relation to the work.

Konnyu’s abstraction is not about transcendence, but about attention. It proposes a
concentrated encounter in which perception itself becomes visible.

Window of Asia

The concept of the 'Window of Asia' describes a cultural and philosophical opening
through which Attila Konnyu’s painting engages Eastern intellectual traditions while
remaining grounded in the language of contemporary Western abstraction. Rather than
imitating Asian visual forms, Konnyu’s works absorb deeper philosophical attitudes -
such as meditative attention, balance, and the role of emptiness - transforming them
into a structural language of color, gesture, and spatial rhythm.

Name as Cultural Bridge

The artist’s name itself suggests a symbolic bridge between cultures. 'Attila’ evokes the
nomadic heritage of Central Eurasia, while 'Konnyu' in Hungarian conveys lightness
and ease. Together they reflect a duality that is also visible in the paintings: strength
and fluidity, structure and openness.

Institutional Reception - Yuelai Museum Retrospective

During the retrospective exhibition of Attila Konnyu at the Yuelai Museum, the
museum’s chief curator invited a distinguished academic delegation from the Sichuan
Fine Arts Institute to visit the exhibition and participate in a curator-led viewing of the
works. After carefully examining the paintings and installations, several university
leaders and senior art scholars shared their reflections on Konnyu’s artistic approach
and its dialogue between Eastern philosophy and contemporary abstraction.



Selected Reflections from Visiting Scholars

“Attila Konnyu’s abstract works are full of strong emotions and are highly expressive.”
Xiong Lijun
Deputy Dean, Sichuan Fine Arts Institute

“His installations redefine traditional forms and bridge art and love.”
Li Zhanyang
Professor, Sichuan Fine Arts Institute

“A seamless blend of Eastern and Western cultures, reflecting Attila Konnyu’s deep
cultural understanding.”

He Guiyan

Director, Art Museum of Sichuan Fine Arts Institute

Taken together, these observations highlight the distinctive position of Attila Konnyu’s
practice within contemporary abstraction, where structural discipline, philosophical
reflection, and cross-cultural awareness converge.

Institutional Context

Attila Konnyu Retrospective
Meditation “Jdourney and Return” (Full Version)

Madame Wang Jiumeng



Chief Curator, Museum Director
Yuelai Art Museum, Chongqing, China - 2023.

Attila Konnyu occupies a prominent position within the trajectory of International Color
Abstraction, his practice representing a sustained, four-decade inquiry into the
metaphysical and affective potentialities of color and form. This exhibition, Meditation,
brings together a significant body of work in which Attila Konnyu investigates the
phenomenology of perception and the spiritual dimensions of artistic expression.

Through a deeply personal visual language, the artist constructs compositions that are
both materially grounded and conceptually transcendent, inviting viewers into a space
of contemplative engagement. Within his color palette, we also perceive shifting
gestures that form three-dimensional impressions, evoking a sense of relief and
sculptural presence, another essential aspect of his work. Red and blue dominate his
color language, functioning almost as a personal emblem of his abstract style. |
categorize his work into "reds" and "blues." In the red-toned works, Attila Konnyu
employs brilliant crimson, conveying an overflowing intensity - an illusion of spiritual
fervor, as if the lifeblood of artistic passion were bursting forth from his veins. There is
an invisible force in this passion, one that deeply stirs the viewer’s emotions. These red
works often feature a dynamic tension between red and black. The black, like drifting
smoke, permeates the red space with a sense of disorder and mystery.

Attila Konnyu once said, “Anyone who wants to see the light must risk the darkness.”
His blue-toned works are profound and romantic, dominating the visual field.
Occasionally, hints of orange and bright yellow appear, like starlight shimmering in a
deep ocean. The mysterious black forms in these compositions seem to extend
endlessly into our nervous system; active, rich, and highly sensitive. These paintings
evoke boundless reverie and reflect the artist’s unique perception of the world. If we
are to categorize his work, | would place Attila Konnyu within the realm of lyrical
abstraction. He expresses life with exquisite sensitivity, fusing body, mind, and soul
into a singular, dreamlike vision. His experience of love is extraordinary, conveyed
through a soft yet distinct artistic perspective.



Attila Konnyu’s paintings are full of movement, capable of touching something dormant
within us, an ache long forgotten, as though these intangible qualities were stitching
closed old emotional wounds. His works clearly prioritize personal emotion and
spiritual experience over realistic representation, embracing a deeply subjective
approach. The paintings form a bridge between heart and eye.

As Attila Konnyu himself describes: “My works are visual expressions of emotional
energy - manifestations of several inherent microcosmic interactions within the macro-
universe”. His art invites a wide range of interpretations, the meaning is not fixed, but
rather open to each viewer’s personal journey and discovery within the work.

Philosophically, Attila Konnyu’s abstract art shows influences from existentialism and
reflects elements of phenomenology. The notion that existence precedes essence
affirms the individual’s uniqueness, something often difficult to grasp fully. His paintings
abstract reality through direct experiential imagery, rather than reproducing the
objective world. The diversity of his work reveals the overflowing vitality of Attila
Konnyu’s creative energy.

This exhibition not only offers an appreciation of his abstract use of color in painting
but also invites viewers to engage with his sculptural works. In the quiet of the
darkened space, visitors are encouraged to sit, reflect, and experience the emotions of
the paintings - the spiritual suffering, and the sublime joy that art can offer.

Philosophical Interpretation

East Asian Perspective (Full Version)

Eniko Kisban
Art Historian, Museologist and Japanologist - 2023.



In the paintings of Attila Konnyu, the influence of East Asian culture is not merely a
visual reference. It permeates the very act of creation. This is not the result of
deliberate appropriation, nor of theoretical allegiance to Eastern thought. Rather, it is
something more intuitive, more organic, an artistic orientation that feels lived, not
learned. Although | have encountered Konnyu’s work on many occasions, it was
through our personal conversations that the deeper resonance with the Japanese

concept of wabi-sabi ({E£fX) became unmistakably clear.

Often mistaken for a purely aesthetic category, wabi-sabi is, in essence, a
philosophical worldview, an elusive yet enduring Japanese notion rooted in Zen
Buddhism. It champions the beauty found in imperfection, impermanence, and natural
simplicity. In recent years, it has been positioned in Western discourse as the ‘new
hygge,' a trend-laden label that risks reducing its depth to lifestyle décor. But wabi-
sabi, like Konnyu’s work, resists such flattening. It is not a style. It is an experience.

The parallels between this philosophy and Konnyu’s artistic practice are compelling.
Like wabi-sabi, his works reveal themselves in many forms: the textural surface of an
oil painting, the raw wood of a timeworn table, the brushstroke suspended in stillness.
What unites these forms is their rejection of polished perfection in favor of emotional
resonance and meditative stillness. Each painting is an artifact of presence, both the
artist’s and our own as viewers. This presence is informed not only by technique, but
by a Taoist sensibility of restraint and receptivity.

Konnyu’s language of mark-making sits within the realm of gestural abstraction, but its
aim is not to impress. It is to reveal. As a multidisciplinary artist working across
painting, performance, and digital media, Konnyu embodies a creative ethos aligned
with Taoist art, intuitive, unforced, and rooted in lived experience. His practice positions
contemporary abstract painting as a space not for spectacle, but for spiritual attention.

Situating Attila Konnyu within the Western canon, whether under the labels of Neo-
Expressionism or Abstract Expressionism, feels reductive. These categories, while
occasionally accurate, fail to capture the profound inwardness of his creative process.
For Konnyu, painting is less about executing an idea than engaging in an act of
contemplative becoming. The result, like wabi-sabi itself, is not a fixed product, but a
momentary expression, felt more than defined. As Andrew Juniper wrote: 'If an object
or expression can bring about within us a sense of serene melancholy and a spiritual
longing, then we can say it is wabi-sabi.'



This quality saturates Konnyu’s canvases. There is harmony, not symmetrical or
calculated, but intuitive and balanced, drawn from within. His works seem to breathe.
Color and form do not resolve; they oscillate. The viewer is drawn into their energy, into
a space where time loosens its grip and attention sharpens into perception. Attila
Konnyu’s abstraction is not static; it evolves. These paintings are never complete in the
traditional sense. They continue to unfold through each act of viewing.

Gestural, emotionally charged, and intuitively formed, Konnyu’s painterly language
aligns with the spontaneous ethos of gestural abstraction and contemporary abstract
painting, traditions rooted in the subconscious, yet here filtered through a quieter mode
of presence.

His approach carries the lineage of Abstract Expressionism into something more
contemplative. As a multidisciplinary artist grounded in Taoist principles of unforcing
and attunement, his work does not seek to impose meaning. It offers space. Reflection,
not proclamation. Stiliness, not spectacle.

In the end, what unites wabi-sabi and Attila Konnyu’s work is the courage to embrace
the unrepeatable. These are not works to be understood at a glance, but to be returned
to again and again, as they gently shift with the rhythm of one’s own awareness.

Art Historian Reflection

On the Pathway of Masters (Full Version)

Endre T. Rozsa
Art Historian

The great American painter Mark Rothko, whose work explored the transcendental
dimensions of human experience, often described the profound introspection that
accompanied his creative process. Rothko sought to reach the deepest layers of the
self, translating the harmonies and tensions of his inner world into paintings of
remarkable emotional intensity. To encounter his work fully, one must first find silence
within; only in such stillness can the viewer perceive the message his paintings convey.



It is not accidental to evoke Rothko in relation to the work of Konnyu. The early
formation of Konnyu’s artistic practice reveals certain affinities with the path taken by
the American master, who himself achieved recognition only later in life. Rothko initially
searched for his means of expression through the visual language of Surrealism before
arriving at the distinctive approach that would define his mature work.

Konnyu originally trained as an architect. After tentative early explorations, he turned
increasingly toward the practice of fine art in the second half of the 1990s. He acquired
the technical foundations of painting under the guidance of his first teacher, Miklos
Kolozsvari Grandpierre. In the early 2000s, following his teacher’s example, he also
engaged with elements of Surrealist visual language.

Rothko developed his own unique style after 1945, within a circle of American
contemporaries that included Barnett Newman, Clyfford Still, and Tony Smith. Soon
after, Jackson Pollock joined this generation with his dynamic approach to painting.
Although the term “Abstract Expressionism” does not fully capture the diversity of
these artists’ practices, it became the widely accepted name for this influential
movement, which emerged in the United States during the mid-twentieth century and
soon gained international recognition.

A decisive moment in Konnyu’s artistic development came through his encounter with
the Hungarian master Ignac Kokas, who guided several generations of artists as a
studio professor at the Hungarian University of Fine Arts. In 2006 the Mucsarnok
(Kunsthalle) in Budapest organized a major retrospective of Kokas’s work. The
exhibition, presenting a powerful body of paintings grounded in the observation of
nature, left a profound impression on Konnyu. Shortly thereafter he sought contact with
the artist and was able to present him with a small selection of his own works. Kokas
responded with thoughtful advice and words of encouragement that proved important
for Konnyu'’s further artistic orientation.

Konnyu’s paintings reveal an awareness of the broader tradition of abstract
expressionism. One can also observe that he has studied the informal painting of the
influential German artist Gerhard Richter. Yet in the process of creation he does not
imitate the German master; rather, he draws selectively from this legacy while pursuing
an independent pictorial language.



Many contemporary artists are not content merely to express their personal emotions
and inner states. They seek to move beyond this level, exploring the potential of
painting as a space for contemplative experience. Rothko himself pursued this
ambition, using the language of color field painting to communicate a deeply personal
metaphysical vision. His works share a spiritual intensity that invites the viewer into a
quiet encounter with the painting.

Konnyu similarly strives to open a meditative dimension within his art, creating
conditions in which spirituality and reflection can emerge through the language of color
and gesture.

During this exploration he encountered the complex and deeply poetic work of the
Chinese-French painter Zao Wou-ki. Born in Beijing, Zao left China shortly before the
establishment of the People’s Republic and settled in France, where he brought with
him the intellectual heritage of East Asian philosophy. Trained in classical ink
calligraphy, he gradually developed a painterly language that, while formally resonant
with abstract expressionism, emerged independently of the American movement. Over
time he integrated aspects of French modern painting with expressive elements rooted
in East Asian cultural traditions.

Zao Wou-ki’s paintings are capable of conveying subtle emotional states while
simultaneously encouraging meditative contemplation. His approach to color was
informed in part by ancient Chinese cosmological ideas. In this philosophical
framework, the elemental forces of nature correspond to the cycles of the seasons:
Wood to spring, Fire to summer, Metal to autumn, and Water to winter, while Earth
functions as the central stabilizing element that unifies them.

Whether consciously or intuitively, Konnyu appears to have absorbed aspects of this
chromatic sensibility. As a result, his paintings have developed a distinctive color
language. Through the relationships of tones and the interplay of contrasting hues,
emotional energies and states of human existence emerge within the pictorial field.

From the vast possibilities of color and form, Konnyu has carved out a domain that is
unmistakably his own. Within it, expressive dynamism and quiet spiritual contemplation
coexist in a delicate and compelling balance.
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Historical Context
Attila Konnyu’s Painting (Full Version)

Gabor Pataki

Art Historian

Institute of Art History, Research Centre

for the Humanities Hungarian Academy of Sciences
Palatinus House, Budapest, Hungary - 2010.

At this point, we must pause and feel. Because what we’re discussing is not merely
brushstrokes or references or historical echoes, but the soul of a painter living within
time and memory, pushing against the weight of history, and yet reaching for
something beyond it. We must speak of the birth of Attila Konnyu’s paintings - not as
dates on a timeline, but as living moments, as quiet or explosive awakenings. In
today’s permissive, swirling art world - where “anything goes” - it may seem easy to
reawaken old traditions, to rekindle forgotten flames. But to step back into the past is
to walk into fire. You cannot return without being burned. And Konnyu knows this. He
carries the heat of those who came before. He acknowledges their presence - those
voices, those ghosts - and still dares to speak in his own.

This is not imitation. It is conversation. It is inheritance turned into transformation. His
work enters the space between remembering and becoming. Yes, you can trace
influences in his paintings - the storm of Pollock’s “all-over” chaos, the dramatic force
of Clyfford Still’s slashes, the lyrical color veils of Zao Wou-Ki, the aching heart of Wols,
where a wound blooms like a flower or a flame or a secret that can no longer be held
in. You can see echoes. But echoes aren’t what define him.

What defines Konnyu is that he feels everything. He paints not to show the world, but
because the world floods through him. In Wols’ paintings, pain curls and breaks across
the surface. Konnyu doesn’t always wear that kind of pain on the outside - but it’s
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there. It’s quiet, buried in the pigment, and just as profound. His kinship with these
artists - Fautrier, too, with his trembling, tortured Otages - is not just technical. It is
emotional. It is human.

The color, the surface, the motion - it all matters. But what matters most is what pulses
underneath. And what pulses underneath is truth. Even the grand abstraction of
Gerhard Richter - with its rich, scraped textures and sublime ambiguity - becomes, in
Konnyu’s hands, something more instinctive. Something warmer. Something alive.
While Richter often approaches abstraction with an analytic mind, Konnyu arrives there
like someone dreaming, guided by instinct and something unnameable. He doesn’t
dissect abstraction - he inhabits it.

And then we arrive at the question - perhaps the most important of all: What is Konnyu
really doing when he paints? Is he a warrior, throwing his body against the void? Or a
monk, still and meditative, listening for the silence beneath the noise? Is he a seeker? A
survivor? A believer?

The truth is - he is all of these at once. The gestures, the splashes, the arcs of paint -
they are physical, yes. They’re alive with the energy of a body in motion. But they are
also spiritual. The canvas becomes a ritual space. A battlefield. A sanctuary. A
confession. Merleau-Ponty once wrote: “I am not only my mind. | am my body. | do not
think space and time - | live them.”

Konnyu lives them, too. Through his body. Through his hands. Through the paint that
moves with him, not just because of him. In his own words: “l express myself through
the direct, instinctive act of painting... My painting is built on gestures and actions.”

There is no contradiction between instinct and meditation. There is no war between
passion and reflection. They are, in his case, two sides of the same sacred act. Like
Mark Tobey’s path from the monastery to the canvas, Konnyu paints from a place
beyond rules - where motion becomes memory and color becomes consciousness. He
doesn’t give us an answer. He gives us a world. He gives us his pulse. That may be his
greatest power - not that he explains or defines, but that he invites us to feel. And
feeling, as we know, is risk. But it is also salvation.
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In this way, Attila Konnyu does not merely revisit Abstract Expressionism - he
resurrects it with tenderness, with courage, with love. He makes it his own. He
breathes into it the ache and beauty of the present moment. He doesn’t ask
permission. He simply paints.

Critical Text

Attila Konnyu Retrospective
Meditation “Journey and Return” (Full Version)

Laszlo Erdesz
Co-Curator
Yuelai Art Museum, Chongqing, China - 2023.

This seminal parable from the Taoist tradition encapsulates the epistemological
ambiguity and ontological fluidity at the heart of Taoist thought. Only those who have
meaningfully engaged with this metaphysical terrain can begin to illuminate the
ineffable principles of the Tao. Within the classical Chinese philosophical canon, many
thinkers ascribe to the Tao a form of subtle materiality - identifying it with a refined,
primordial substrate that transcends empirical categorization.

The Tao is often regarded as a vital, generative force: self-arising, self-regulating, and
continuous in its transformative capacity. It is not a static metaphysical construct but a
dynamic, animating principle that undergirds all phenomena. Art, particularly painting,
calligraphy, and the performative dimensions of Zen practice, has long served as a
conduit for the expression of the Tao.

It is within this tradition that the work of Attila Konnyu must be situated. His practice,
emerging from states of deep meditation, reflects the Tao’s intrinsic spontaneity and
internal coherence. Crucially, the essence of true painting in this context is not
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reducible to technical mastery or the mechanics of gesture. Rather, it occurs when the
artist becomes a vehicle for the Tao, when the soul itself flows into the work.

Art becomes a mediating structure through which the invisible, the unconscious, and
the unutterable become perceptible. This philosophical orientation informs every
aspect of Attila Konnyu’s practice. The Yuelai Art Museum, with its environmental
integration and ecologically forward vision, offers an ideal setting for the presentation
of such a body of work. Its architectural openness - its interplay of water, light, and
natural materials - creates a contemplative atmosphere uniquely suited to the reception
of Attila Konnyu’s art.

The museum’s generous spatial parameters have allowed for a comprehensive
presentation of the artist’s oeuvre, encompassing paintings, digital media, installations,
sculpture, graphic design, and video art. While diverse in form, these works are united
by an underlying meditative methodology, one that is consistent across media and
expressive registers. In Konnyu’s digital compositions, one discerns a resonance with
the projective psychology of the Rorschach test, wherein form invites subjective
interpretation and emotional association. His paintings, by contrast, appear to channel
archetypal energies - primal currents drawn from the collective unconscious, rendered
in abstract yet evocative form.

The Chinese aesthetic doctrine of Chi Yun (5&8), often translated as “spiritual

resonance” or “vital force,” holds that a work of art must possess this animating energy
to achieve true significance. Mere technical competence is insufficient; the artist must
internalize and transmit the rhythms of life itself. Konnyu’s Heart installation -
composed of spherical forms, mirrored surfaces, concentrated lighting, and
synchronized heartbeat acoustics - invites viewers into a state of embodied

reflection. It is a constructed environment for meditation, where the Tao, as source and
structure, is simultaneously concealed and revealed. Throughout antiquity, diverse
cultures attributed artistic inspiration to forces beyond the self: divine agency in ancient
Greece, the emotive core (kokoro) in Japan, and in China, the Tao as both origin and
destination of aesthetic creation.

The audiovisual gallery at the Yuelai Museum offers an ideal site for presenting
Konnyu’s work in film and performance - media through which he investigates human
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intimacy, interpersonal dynamics, and the existential function of art within the broader
cycles of nature and temporality. His graphic works, preliminary yet autonomous,
serve as traces of raw cognition and affect, mapping a cartography of inner

states. These pieces form a crucial component of the exhibition, bridging the
meditative and the material.

In recent years, Attila Konnyu’s work has been exhibited in over thirty museums and
galleries across China. He is arguably among the most widely exhibited foreign artists
in the country during this period. The enduring reception of his work within China may
be attributed not only to its aesthetic merits but to its philosophical alignment with
foundational aspects of Eastern thought.

His practice, grounded in contemplation and aligned with the Taoist worldview,
continues to find profound resonance with contemporary Chinese audiences -
particularly within the reflective architecture of the Yuelai Museum.

Artist in Conversation (Full Version)

Attila Konnyu with Madame Wang Jiumeng
Artist and Chief Curator, Museum Director
Yuelai Art Museum, Chonggqing, China - 2023.

WJ: Your work has very high color saturation, especially red and blue tones. Is this a
personal preference or symbolic?

AK: In my creations, concentration is always a primary factor, to connect with
elemental energies found on our planet and in the universe. Blue represents air and
water: the sea, the rivers, the vast feminine force of life. Red represents masculine
vitality - that active, positive energy without which life could not exist.
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WJ: Do your paintings reflect your visual experience and travels?

AK: Always. I’'ve been deeply moved by the power of nature, the sea, the effect of
sunlight on vegetation. But before each creation, | begin with inner meditation,
concentrating on all these experiences that reflect the harmony of nature. That’s where
the painting begins.

WJ: Do you feel your technique is unique?

AK: Yes, and | believe every artist must find the technique that reflects their
personality. Only then can you truly represent what you stand for. It’s a long process,
but a meaningful one, because eventually, the artist meets their true self in their work.
I’m grateful I’ve reached that place.

WJ: How do you feel about modern trends in contemporary art?

AK: There will always be fashion trends, especially in the world of internet media. But |
believe true art isn’t about trends. It’s about creating something original that has an
elemental effect on people. | try to stay true to that, originality over popularity.

WJ: From a philosophical perspective, how do you reflect deeper ideas in your work?

AK: In a meditative state, | let the subconscious guide me. My sculptures and paintings
are born from a rhythm, something formless that gradually takes shape. The material
feels as if it crosses human boundaries. The process is not only physical, but also
emotional and spiritual. Painting alone can’t fully express it, but when sculpture and
painting meet, it opens a new doorway for the viewer. That’s the goal: to move beyond
the visual, into something deeply felt

On Structure and Perception (Full Version)
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Attila Konnyu’s practice unfolds at the intersection of Eastern philosophical inquiry and
gestural abstraction, offering a sustained meditation on presence, impermanence, and
the silent structures that underlie the visible world. Rooted in Taoist art traditions, his
approach reflects a deeper inquiry into the nature of existence and the unseen.

Working within a process-oriented methodology that privileges intuition over intention,
the artist resists conventional modes of representation. Instead, the paintings arise as
quiet revelations, forms that materialize through restraint, repetition, and reverence for
the moment of becoming. This sensibility is deeply rooted in personal history. The
artist’s formative years in the Hungarian countryside fostered an early and profound
attunement to the natural world.

Experiences such as witnessing the birth of a calf or standing among blooming
poppies beneath a low rainbow are not merely remembered, they are held as essential,
structuring metaphors for a lifelong pursuit of the ineffable. These encounters, sensory,
emotional, and spiritual continue to inform both the ethos and material language of the
work.

Drawing from the tenets of Taoism, Konnyu approaches painting as a practice of
surrender rather than assertion. This alignment with Taoist art underpins much of his
visual philosophy. Each composition is guided not by premeditated concept, but by
presence: a mindful attention to the brush, the breath, and the unfolding of

form. Pigment is allowed to behave as water, finding its path through absorption and
flow, mirroring the Taoist principle that power resides not in force, but in

yielding. Through this, the work achieves a quiet complexity, balancing spontaneity
with discipline, and emptiness with fullness.

Konnyu’s paintings do not seek to capture or explain; they invite contemplation. They
do not demand interpretation, they create space for perception. What is offered is not a
spectacle, but a silence - an atmosphere in which viewers may encounter a deeper
rhythm, one that transcends language and locates beauty in the ephemeral and the
unresolved. In an era increasingly defined by noise and immediacy, Konnyu’s work
offers a profound counterpoint: a slow, deliberate return to stillness as a site of
meaning.




Critical texts presented here form part of an ongoing curatorial dialogue surrounding
the work of Attila Konnyu.
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