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In a feature interview conducted at his exhibition in Chongqging’s World Financial
Center, Attila Konnyu reflected on his sustained artistic engagement with China. His
work has appeared in forty three exhibitions across the country, marking a consistent
and evolving presence within the Chinese cultural landscape.

Born in Budapest in 1963, Konnyu began his professional life in the film industry during
the nineteen eighties before fully dedicating himself to visual art. Known for his abstract
expressionist vocabulary, he has developed a multidisciplinary practice spanning film
and contemporary abstraction.

Konnyu describes his first official invitation to China in 2018 as a decisive turning point
in his artistic trajectory. What began as cultural exchange developed into an ongoing
dialogue with Chinese audiences and institutions. Repeated visits to Beijing, Xi’an,



Chengdu, Shenzhen, and Chongqing reshaped not only his exhibition geography but
also his internal artistic orientation.

He speaks of encountering both historical continuity and contemporary vitality:
monumental landscapes, architectural scale, traditional opera, river culture, and the
philosophical foundations embedded in classical thought. These experiences gradually
informed a shift within his abstract language toward structural equilibrium and interior
resonance.

Concepts such as harmony and coexistence, drawn from Eastern philosophical
traditions, increasingly inform his compositional logic. Rather than adopting visual
motifs, he integrates structural principles that recalibrate tension, rhythm, and spatial
balance within the painted field.

During his recent exhibition in Chongging, Konnyu developed a new series titled
Vertical Silence. Working from a high rise studio overlooking the city’s dense vertical
architecture, he translated the skyline’s structural rhythm into abstract spatial
compositions. The series reflects an engagement with urban verticality and temporal
atmosphere.

The exhibition also included interdisciplinary collaboration with Chinese composer
Zhang Hanxin, resulting in two audio visual concerts inspired directly by the paintings.
For Konnyu, such collaborations extend abstraction beyond the visual plane and
reinforce the idea of art as cultural exchange.

Looking forward, Konnyu intends to continue developing work shaped by cross cultural
dialogue. He plans to establish a more permanent studio presence in China while
presenting works informed by Eastern philosophical inquiry within Western exhibition
contexts. The trajectory, as he describes it, is one of departure and return, sustained
movement and renewed grounding.
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